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IMPUHIMUIIBI OBPA3OBAHUA «HAITEBKW»
B BOI'OCJYKEBHON MPAKTUKE CTAPOBEPOB

Dammaxoea Jleitna Punamoena, KaHIUIAT UCKYyCCTBOBEICHUS, AOLCHT Kadeapbl HHCTPYMEHTAIbHO-
TO WCTIONIHUTENBCTBA U MY3BIKO3HAHUS, OMCKHI TOCyIapcTBEHHBIN yHUBepcuteT uM. @. M. JlocToeBckoro
(T. Omck, P®). E-mail: fattler@omsu.ru

JlaHHast cTaThs TOCBSIIEHA HCCIEAOBAHUIO, KOTOPOE OCHOBBIBAETCS HA aHAIN3E CTapOOOpPSIUECKUX
ciryx0, 3apUKCUPOBAaHHBIX aBTOPOM B PA3IMYHBIX OOMIMHAX OCJIOKPHHUIKOTO cortacus (opuunaibHOe Ha-
3Banue — Pycckas [IpaBocnaBnas CrapooOpsaueckas Liepkoss) Kemeposckoii obnactu. B padore paccmarpu-
BAIOTCs MPUHIIMITBI 00PAa30BaHUs MECTHON «HANIEBKM» B OeJOKpHHHIIKON oOmumHe I. HoBoky3Herka. [Ipu aTom
HaleBKa, KaK MpaBHJIO, IPUHINIIHAIBHO HE OTIINYAETCS OT KPIOKOBOTO HCTOYHHKA, 3TO «CBOEOOpa3Hast Bepcust
3HAaMEHHBIX HAIlEBOB, CIIOXMBLIASICS B OOLIMHEY. B TO e BpeMsi NpakTHKa NEeHUs 110 HalleBKe MOJIy4uIia Mno-
BCEMECTHOE PACIPOCTPAHEHUE CPE/IN CTAPOOOPS/IIIEB M UCTIOTHEHHE OOTOCITYKEOHBIX TECHONICHUH HANeBKOM
SIBIISIETCS CYIIECTBEHHOM COCTABIISIIONICH COBPEMEHHOMN 00TOCITY:KeOHON MTPAKTHKU CTAPOBEPOB.

B penepryap neHus HaneBKOH BXOIAT pa3iiMuHbIC OOMXOAHBIE MOJUTBOCIOBHUS, HO BEAYIIUM >KaHPOM
SBIIAIOTCSI UPMOCHI KaHOHOB. Ha OCHOBe aHanm3a OTAEIBbHBIX MECHONEHUH W MX KPIOKOBBIX 00pa3loB oOHa-
PY’KHBAETCSI, YTO MEJIOANS HATIEBKH HECKOJIBKO PACXOAMTCS ¢ KHI)KHBIM ITPOTOTHIIOM, HO M3MEHEHHUS! HOCST
CHCTEMHBIN XapaKTep ¥ HAIlPaBJIECHbI HA CHIIIA0M3aLHI0 MEJIOINH.
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Bce necHoneHus 3anrcalbl aBTOPOM B XOJI€ IKCIICTUIIMOHHOM paboThl B KeMepoBCKoit 001acTy U pHBO-
JIATCS] B aBTOPCKOM pacimdpoBke. PaciimdpoBki KPIOKOBBIX 00pa3lioB TAKKE MPHHAIIICKAT aBTOPY.

Karwuessle cioBa: Pycckas [IpaBocinaBuas CtapooOpsigueckas L{epkoBb, 00rociyxeOHbIe TICHUE CTapo-
00psIIIICB, MEIOINYECKast MOIEIb, OOrOCITy)KeOHBINM KaHOH, HATICBKA.

PRINCIPLES OF “NAPEVKA” FORMATION IN THE OLD BELIVERS’,
LITURGICAL PRACTICE

Fattakhova Leyla Rinatovna, PhD in Art History, Associate Professor of Instrumental Performance
and Musicology Department, Dostoevsky Omsk State University (Omsk, Russian Federation). E-mail:
fattler@omsu.ru

Many liturgical traditions of the Siberian Old Believers are at the very initial stage of study. Meanwhile,
this study gives us an opportunity to reveal the current state of the Old Believers culture, to determine the
principles of culture variants formations depending on the foundations of exact Old Believers Hierarchy.
This study is based on the analysis of Old Believers service, put down by the author in different communities
of Belokrinitsa Hierarchy (official name is Russian Orthodox Old Believers Church) in Kemerovo region.
The main principles of Belokrinitsa Hierarchy (Novokuznetsk city) ‘“napevka” formation are discussed
in the paper. At the same time, the practice of “napevka” singing became commonly used among the Old
Believers. Therefore, performance of liturgical chants in the way of “napevka” is a significant component
of the modern Old Believers liturgical practice.

The repertoire of “napevka” singing includes various everyday prayers, but the leading genre is the
irmos of the canons. Based on the analysis of individual hymns and their “hook” samples, it is found that the
“napevka” melody is somewhat at variance with the book source, but these changes are of a systematic nature:
they are aimed at a significant reduction of all long chants and rhythm simplification. Many hooks in “napevka”
are performed inaccurately, nevertheless its melody repeats the melody of the handwritten version with some
abbreviations (which somewhat simplifies stylistics). Changes contribute to a more clear pronunciation of the
text at a moving tempo, that is more typical for recitative forms of liturgical singing.

All the chants were written by the author during the expedition work in the Kemerovo region and are
given in the author’s transcript. The decryption of the “hook” samples also belongs to the author.

Keywords: Russian Orthodox Old Believers Church, liturgical chants of Old Believers, melodic model,
liturgical canon, napevka.

BaxHol cocTaBIsIOMEH MEBUECKOW MPAaKTHKH  pykomucH. OCHOBY penepTyapa HaleBKH COCTABIISIOT

CTapoOBEpOB SIBISICTCS HMCHONHEHEHHE OO0rociyxked-  0OMXOIHBIC MOJIMTBOCIOBHS U HPMOCHI KAHOHOB.
HBIX TEKCTOB «HAIEBKOi»'. HameBkol mpuHATO c4u- Paccmorpum, kak oOpasyeTrcst MeCcTHasi HaleBKa
TaTh BOCIPOU3BE/ICHHE OOrOCIy)KEOHOTO MEBYECKOr0  Ha HEKOTOPBIX 00pasiiax 00rociykeOHBIX MecHOIe-
TEKCTa B yCTHOW MEJIOJMYECKON BEPCUH, IPUHATON B HUM, 3a(pUKCHPOBAHHBIX B OCIOKPUHHIIKONW OOIIHHE
KOHKPETHO B35TOH cTrapooOpsaueckort oomuHe. Ha- 1. HoBoky3Hemka. J{st 3TOro cpaBHHM HAameBKy W
TMIeBKa, KaK MPaBHUJIO0, IPUHIUIHAIBGHO HE OTIINYAETCd  KPIOKOBBII TEKCT TaHHBIX 00Pa3IIOB.
OT KPIOKOBOTO HCTOYHHKA, 3TO «CBOeoOpasHasi Bep- [Ipunessr mepBoit kadmamel «braxeH Myx»
CHsl 3HAMEHHBIX HAIleBOB, CIOKMBILIASICS B OOIIMHE»  TPAJULUOHHO BXOISIT B peEHepryap IEeHusl 110 Ha-
[5, c. 237]. IIpu >TOM HE UMEET 3Ha4YeHUs, UCTIONHA-  meBKe. COMOCTaBIeHHE C KPIOKOBOM  CTPOKOM
€TCs TN TICCHONICHHUE IO MaMATH WM 10 KPIOKOBOW  (CM. HOTHBIE TPUMEpH | M 2) MOKAa3bIBAET, YTO Me-
— JIOAMs MECHONEHHS IOBOJIBHO TOYHO OTPAXKAET Y-
KOIUCHYIO BEPCHIO: JaJ0BO€ HAKIOHEHHWE, WHUIIM-
aNbHBIM ¥ KOHEYHBII TOHBI CTPOK, MECTHBIE ONOPBI
COBIAJAIOT.

Hsl CT SITYECKON HAIEBKH TaH
' Teo cTapool €CKOI Harie aspaboTaHa

H. I JlerancoBbM [1]. HaneBke B pa3iW4HBIX perHOHAb-
HBIX TPaJUIHUAX CTapoBepoB NocBsmeHsl padotsr T. I Ka-
3anneBoii [2; 3; 8], U. B. ITono3osotii [4; 5] u ap.

155



ISSN 2078-1768

BECTHUK KemI'VKU 41/2017

IlepBas kaduzma «baaxkeHn Myx», HalleBK:
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HareB moBTOpSIETCSI B KKIOM IMPHIICBE JTOCTA-
TOYHO TOYHO C COXPAHEHHUEM TEMIIa, YTO MO3BOJISIET
BBIJICITUTD OMPE/ICICHHbIE 3aKOHOMEPHOCTH BOCIIPO-
W3BEJICHUS KPIOKOBOH CTPOKH.

Bce u3MeHEHHs HampaBlieHbl Ha CHIUTaOM3a-
1o Menoanu. Tak, yOHparTCst pacrieBbl B CIOKHBIX
3HAMCHAX: «CTOMHIIA C OYKOM», KTOJYOUHK OOP3BIii»
(BTOpas CTpoka — Ha CJIOTax «-kKe» M «co-»; «Cra-
Bay — CJIOTH «-Bay», «OT-»), «CTpesia TpOMOCBETIIas ¢

KPBDKOM) (I/ICHOHHHIOTCH TOJIBKO TICPBLIC JIBa 3BYKa
13 TpeX), «CTpena MOTyKpBIKeBas» (OCTaeTCs OIHH
3BYK), CTaOMJIIEHO WUTHOPHUPYETCS IOMETa «Oop30»,
a Taxke pUTMOGOPMYIIBI C IPOOIEHUEM U CHHKOITH-
POBaHHEM; «CTOIUIIA C OTCEKOW» BOCHPOU3BOIMUTCS
MTOJIOBUHHON JUIMTENIBHOCTBIO (CJIOI «-H-» B TIEp-
BOH M BTOPON aJUIMIYHSIX); «CTaThsl MAJ03aKPBITas»
UCTIONHSIETCST ABYMS 3ByKaMH BMECTO Tpex (BTopas
CTPOKa — CIIOT «-BE-»).
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Takum 00pa3oM, Mbl BUJIUM, YTO MMEIOIIUECS
OTKJIOHEHHSI OT KPIOKOBOTO HCTOYHMKA HE CIydaii-
HBl — OHM HAIpPaBJICHBl HAa 3HAYUTEIEHOE COKpAIIe-
HHUE BCEX JUTMHHBIX PACIIEBOB M YNPOIIEHHE PUTMHU-
YEeCKOTO IBWKEHUSI — MPEUMYIIECTBEHHO ITOJIOBHH-
HBIMH U LEJIBIMH JUTUTEIBHOCTSIMUA C YETHBIM COOT-
HOIIICHHUEM.

Takue e crocoObl OpraHu3allii HaNEBKU MbI
BHIHMM B ApYyroM npumMepe — [Ipokumen cyO00THI msi-
TOTO I1aca.

Menonusi MPOKUMHA B MMCHbMEHHOW BEPCUH HE
COZIEPXKHUT JIOJITMX pacreBoB (IpuMep 3) — caMblid
MPOOKUTENIBHBI U3 HUX BKJIIOYAET BCETO YEThI-

pe 3Byka (Hadaslo BTOpOH MmonycTpoku). B HameBke
9TOT CJIOTOPACIIEB ype3aeTcsl 10 JByX HOT: «cTpeja
MpayHasi ¢ 00JIa4KOMY Pa3BOMUTCS Ooliee KPYITHBIMU
(emast W MONOBHHHAS) JJIMTEIBHOCTAMHU 0e3 IyH-
KTHpa, a «TONyOYHMK THXHID» BOOOIIE HTHOPHPYET-
cs (mpumep 4). UToObl He HapylIaTh MOCTYIIEHHOE
JIBIDKCHUE MEJIOAMU B KOHIIE TEPBOH MOIYCTPOKH
Jo0aBIseTCsl MPOXOAAIINI 3ByK e. Taxke Kak U B
kapu3Me He pPacreBaeTcsi «CTOIMHIA C OYKOM», a
«CTOTIAIIA C OTCEKOW» YIUTMHSACTCS A0 N0 IH-
TENBHOCTH, YPaBHOBEUINBAS JBE TPEIBIAYIIHNE II0-
JIOBUHHBIC HOTBI, COXpPaHSS YCTHYH PUTMHUYECCKYIO
MYJILCALUIO.
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Ilpumep 3
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HexoTtopele pacxoxiaeHuss yCTHOM M NMUCHMEH-
HOM Bepcuil HameBa HaM NPEACTABISAIOTCS Clydai-
HbIMA. Tak, WHHUIMATBHBIA TOH d B HameBKe ObLI
«TIOIIPABICH» C MOMOIIBIO TIIMCCAHIO0, a yKOpOode-
HUE JIJIUTETBHOCTH Ha CIIOTE «-CS» BO BTOPOH IIO-
JycTpoke (KPIOK «IIajika») CBSI3aHO C HEeoOXoju-
MOCTBIO B3STh JIBIXaHWE W BOCIIONHSETCS YETBEPT-
HOH may30H.

rHe KPIOKM B HAalleBKE BOCIIPOM3BOASATCS HE TOYHO,
€e MeJIOJUsl TOBTOPSIeT HaleB HEBMEHHOTO BapH-
aHTa C HEKOTOPBIMHU COKpAIICHUSIMU (UTO B KaKOH-
TO Mepe YNpOIIaeT UX CTUIUCTUKY). M3MeHeHus
CIOCOOCTBYIOT 00Jiee OTYETIMBOMY MPOU3HECEHUIO
TEKCTa B MOJBIKHOM TEMIIE 32 CHET CHILIa0M3aluu
HareBa, 4To Oojiee XapaKTepHO JUIS PEUYUTATHBHBIX
(bopm? 6orociTyKeGHOTO TIEHUS.

Takum O6p330M, HECMOTpSA Ha TO, YTO MHO-
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